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	Preface

Words in bold indicate my emphasis.
From The Energies of Men by William James, pp 11-12.

https://archive.org/details/energiesofmen00jame/page/20/mode/2up 

The problem is, then, how can men be trained up to their most useful pitch of energy? And how can nations make such training most accessible to all their sons and daughters. This, after all, is only the general problem of education, formulated in slightly different terms.

“Rough” terms, I said just now, because the words “energy” and “maximum” may easily suggest only quantity to the reader’s mind, whereas in measuring the human energies of which I speak, qualities as well as quantities have to be taken into account. Everyone feels that his total power rises when he passes to a higher qualitative level of life.

Saying “Yes” and Saying “No.”

Writing is higher than walking, thinking is higher than writing, deciding higher than thinking, deciding “no” higher than deciding “yes”—at least the man who passes from one of these activities to another will usually say that each later one involves a greater element of inner work than the earlier ones, even though the total heat given out or the foot-pounds expended by the organism, may be less. . . .  We need a particular spur or effort to start us upon inner work; it tires us to sustain it; and when long sustained, we know how easily we lapse.


I had problems with the sequence, so excuse me for my attempt to clarify it:

Walking ( writing ( thinking ( deciding ( deciding “”yes” ( deciding “no.”

Obviously writing is intellectual higher than walking—we walked before we meaningfully talk. Did anyone be able to write before talk?  I’m assuming that James means critical and creative “thinking.” Thus he put “thinking” higher than” writing.” 
Review:
Why this Reading for Writing?
For those of you who don’t know me, I spent more than forty years primarily teaching college freshmen how to improve their writing. I came to believe the best writing assignments (for teaching writing) are based on papers about literature. (Every other department expects that is the job of English department.) I have no problems with assignments that ask students what they did, what their hobbies are, and about their friends, etc. The troubles with them are that teachers have only what is in the paper to judge the students’ ability to include relevant details.

Another problem is that weak writers often write poorly when they have to supply the content. They therefore spend much of their time thinking about what to say next. But when students write about things they (and their teacher) have read, the teacher can get a much better sense of the students’ ability to use details to support and organize their ideas.

Another major problem that even college students have is that they have no idea of how to organization a paper. I know that from my experience, but many college professors have complained about their students’ problems with organization. That problem is addressed in this suggested curriculum design.
What is or (will be) in this Reading for Writing?

There are eight generic assignments, most of which have links to several texts. So the same assignment can be used several times. For an example, the first assignment, “Rewriting a Story or Fairy Tale,” (below) has links to eight stories. That means that “generic” can be used eight times. Of course, you can use other texts. 
In addition to the texts, each generic has two links from this document. The first is explanations and directions for this generic; the second, a sample grading sheet—which you can ignore or modifiy. I did not put them in with the texts because if you use a generic more than once, you don’t have to print them more than once.
Suggested Grading Sheets
I was going to put the following in every grading sheet, but the ones I used for my college students were more than a page. The sheets here are shortened to one full page, and the following is deleted:
If you complete the “Student’s Grading” for each item, I’ll complete the “Instructor’s Grading.” Otherwise, I just give you some comments and your final grade for the paper.

Of course, you can ignore or change this, but I’m going explain why I like them. First, a colleague looked at them and said that they include everything needed in a paper. Once I got use to them, I seemed to less time on grading papers. I still wrote positive notes on a paper. They are easy, but negative comments take a long time. Students were invited to discuss (out of class) the paper and grade with me. 
When students wrote about the opposing views between the Creationists and Evolutionists, not a single student complained that my grade was prejudiced. The sheets give students specific information about what they need to improve their writing skills not their beliefs.
“Style Penalty Points”

I deducted "Style Penalty Points" for errors such as subject/verb agreement (-1 SV), comma-splices (-1 CS), run-ons (-1 RO), fragments (-1 Frag), etc. These were marked in the margin next to the sentence that contained the error. Students could earn these points back by correcting the error(s) before the due date of the next paper. They could get help from the Writing Center, from other students, or even by coming to an office hour to go over them with me. Some students never lost any points; others lost as many as ten points per paper and never tried to get the points back.
To make a plug for “KISSGrammar,” some students did come to my office hour with an S/V error in a sentence like: “The boys on the team plays hard.” I asked the student what the subject and verb are in that sentence. Most students didn’t know, so I told them—“boys plays.” They looked at me and said “boys play” or “boy plays.” KISSGrammar also helps students with other errors above.
Suggested Assignments

	Each assignment (in red) is a link to its assignment. Some of these are short, but others, like “Analyzing a Story (or Novel)” contain a fair amount of instructional material. For example, the one-year third/fourth grade syntax book has exercises on “The Golden Touch,” and “Little Red Riding Hood.” Those texts can also be used for the “Rewriting a Story” assignment. They are also suggested in “Comparing Two or More Versions of a Fairy Tale.”

I opened with the quotation from William James because the first assignment is easy, and the others require more and more thinking. Under most assignments there is a table of texts with links to the texts. In these tables there are two columns that show where I used the texts for grammar exercises. Obviously you can ignore the grade levels.


1. Rewriting a Story or Tale and Suggested Grading Sheet
This assignment is mainly for first, second, third graders, or weak writers. I’ve seen many lists for writing topics, but writing is not innate for humans. Given a topic, most students don’t know what is expected. I noticed this when I was teaching a college remedial writing course. I’ve watched students frequently look up from the desk, often because they were thinking for something to write next. In the college course, a part of the assignment was to read and write short notes of two prose versions of one of Shakespeare’s plays. In class, they wrote their own version. Fewer students looked up, and when they did, it was for shorter time. Instead of their hand waiting for their brain to think of what to write next, their brain was ahead of the hand. 

Tell students that there are many versions of fairy tales and of some stories so they can make their own version. The audience is children—who like fairy tales and stories—or parents who want to read them to their children,

Another argument here is that song writers have listened to many songs; classical painters study previous painters; story writers have read a lot of stories. Isn’t it unfair to ask students to write anything without giving them at least some examples? You can use a short story that your students read. Let them make notes (names, places, etc) on a 3x5 card. I suggest that the rewriting should be done in class.

	Stories
	1-2 year
	Multi Year

	Chicken Little  (473)
	1-2
	

	The Little Engine (550)
	1-2
	

	Three Bears (645)
	1-2
	

	The Star Money (347)
	1-2
	

	The Lion (546)
	3-4
	

	A Dumb Witness [493]
	3-4
	

	Nahum Prince (513)
	3-4
	

	Why There is a Man in the Moon (452)
	3-4
	

	
	
	

	
	
	


I chose the first three because there are repeated phrases or sentences that make them easier to remember.
2. Comparing Two or More Versions of a Tale or Story
The preceding assignment does not make students think very much, but it should help primary school students feel writing is not so hard when they basically know what they are going to write. Comparing two versions of a tale requires making notes of each version of the story student chooses or you assign. Then brainstorm the notes and look for differences.
In business, medicine, and other fields, a lot of writing is about two or more projects, medicines, etc. This assignment helps students write such papers on comparison. In this assignment they learn how to make a thesis of their conclusions—and the paper is organized and well-detailed to support that concllusion. In a writing class the grade for audience in this assignment is close the grade for audience should be close to thesis, organization and details. 
Suggested Assignment 
Suggested Grading Sheet
Stories and Fairy Tales that can be used for this assignment:
The two last columns indicate the grammar series and grade level that the work may have been used for grammar exercises. 
	Tale and Versions
	1-2 year
	Multi Year

	“The Golden Touch”  (5)
	3-4
	

	Little Red Riding Hood (7)
	3-4
	

	
	
	

	
	5-6
	

	
	5-6
	

	
	
	

	Little Tin Soldier (3)
	7-8
	

	Mother Holle (5)
	7-8
	

	
	
	

	
	9-10
	

	
	9-10
	

	
	
	

	“Baucis and Philomen and “The Lost Phoebe.”
	11-12
	

	
	11-12
	

	
	
	

	The Shakespeare Collection
If the students are reading the play, a variant here is what tale is closer to the play.

There are several prose tales of:

	Tales of Macbeth (4)
	?
	

	Tales of Romeo and Juliet (3)
	?
	

	
	
	

	The tale of Julius Caesar (1)
	
	7-8

	
	
	

	Tales of The Tempst (6)
	
	11-12


3. A Short Essay 

 
	Need outlines, Sample Essays, and Sample Grading Sheet


For now, this assignment starts in seventh grade. Students may be able to write these earlier. I had trouble finding this type of essay in grade-level readers. Most reading selections in the readers are historical biographies. Help from you for more examples will be appreciated. (I can’t use them without a permission statement.) There are three basic ways for organizing an essay—time (narrative), space, and natural division. Space is a special form of natural division. In some essays use all three of organization. 
“A Walk on a Winter’s Day” is an example of a detailed narrative and space.
4. Analyzing a Story (or Novel)
Instructions for Writing about a Story or Novel 
Suggested Grading Sheets
Stories and Novellas You Can Get Here.

You do not need these. You can use stories, novellas, or novels that your students are already using.
	Story or Novella
	1-2 year
	Multi Year

	“The Vase of Clay – Sample Outline and Essay
	
	

	Why the Evergreen Trees Never Lose their Leaves
	5-6
	

	The Ransom of Red Chief, by O Henry
	5-6
	

	The Butterfly That Stamped
	5-6
	 

	
	5-6
	

	
	7-8
	

	The Tell-Tale Heart, by Edger Allen Poe
	7-8
	

	
	9-10
	

	Two Little Tales by Mark Twain
	9-10
	

	A Jury of Her Peers, by Susan Glaspell
	9-10
	

	
	9-10
	

	The Bet by Anton Chekhov
	9-10
	

	An Occurrence at Owl Creek Bridge, By Ambrose Bierce
	9-10
	

	The Lost Phoebe
	11-12
	

	The Bolted Door, by Edith Wharton, 
	
	9-10


5. Summarizing
Because I could assign only five papers in a semester, I have never used this assignment, but the skill of summarizing is important, so I’ve added it here. The suggested grading sheets are different from the other assignments. I welcome suggestions on the assignments and on the suggested grading sheets, or, of course you can skip it.
Instructional Material and Suggested Grading Sheets 
	Texts for Summarizing
	1-2 year
	Multi Year

	Ralph Waldo Emerson
	5-6
	

	Invention of Printing, from Baldwin’s Fifth Reader
	5-6
	

	
	7-8
	

	
	7-8
	

	
	9-10
	

	
	9-10
	

	
	11-12
	

	
	11-12
	


6. Fallacies [empty]
Instructional Material (Draft)
Suggested Grading Sheets (Not Ready)
7. Controversial Issue Requires Research
Instructional Material (Draft)

Suggested Grading Sheets (Not Ready)
8. Issues in Bellamy’s Looking Backward
Instructional Material (Draft)

Suggested Grading Sheets (Not Ready)
What Makes a Paper Good: An Introduction

Thesis

A thesis is usually one sentence at the end of the introduction of a paper that states the main idea that the writer supports in the paper. I was in my second year of graduate work when Bruce Chaddock (a friend from high school) taught me this. Most of my paper grades were B’s or C’s. (I thought I was just an average student.) We both were at Cornell. I was married, and Bruce would come to our apartment, and we gorged ourselves with smelt, rice, and corn, as we chatted. He read some of my papers and said. “Ed, you don’t have a thesis. He loaned me Sheridan Baker’s The Practical Stylist, and told me to read the chapter on “thesis.” The idea is very simple, but nobody had brought it to my attention. I had assumed that my professors knew what I had written about. But after Bruce’s help most of my papers came back with A’s (and some B’s?). I already was a TA (Teaching Assistant) who was teaching a course in “Writing about Russian Literature.” After Bruce, I was determined to my students understood about “thesis.”


Outlines and Organization

As soon my colleagues in other fields learned that I taught two writing courses, they complained that their students had no idea of how to organize a paper. I often asked my freshmen students if they were taught to a five-paragraph paper. Usually about a third of them said “yes.” The rest said they were taught nothing. A five-paragraph format may have its uses, but it won’t work even for a three-page paper that they write in college. Out of school for a ten-page paper in five paragraphs for project design. My assignments were usually for a 500-750 word paper.

The sample outline on “The Three Little Piggies” below will make this clearer. Because they appear in all papers of this kind, I’ll explain the terms used here. The outline is the skeleton of the paper. I made my students hand in what I call a “paragraph outline. Your teacher may or may not do the same. This is the outline for the first sample.
	1

2 – 3

4-7
4 – 5

6 – 7

8
	I. Introduction, list of works, and thesis
II Believable? 
III. Characters (Pigs, wolf)

A. Pigs

B. Wolf

IV- Conclusion: Theme/moral?


Paragraphs 1 and 8 are for the introduction and the conclusion. Paragraphs 2 and 7 each begin with a “topic sentence.” I haven’t found what I call a “focal sentence,” but KISS users use them in paragraphs like 4. In this paper, the focal sentence would be something like “The characters in the story are the pigs and a wolf.” In other words, it shifts of the focus from the “Believable” to the characters. It would be immediately followed by the topic sentence that focuses on the three pigs. Note that in this paper each topic gets two paragraphs, but they only need one.

Unlike the five-paragraph paper, the focal sentence can expand the “paper” much longer, even to a book. I gave them an example for a proposal for a new building.

	A Proposal for a New Restaurant

I. Introduction

II. Competition

A. Similar burger restaurants

1. McDonalds

a. Location

b. Products

c. Prices

2. Burger King 

a. Location

b. Products

c. Prices

3. Wendy’s 

a. Location

b. Products

c. Prices

4. Dairy Queen

a. Location

b. Products

c. Prices

B. Other restaurants

1. Chicken

2. Italian

3. Pancake

4. Indian

C. Summary of Competition

III. Legal Questions 

A. Zoning

B. Parking
IV. Building Costs

A. Estimate from Our Previous

Restaurants

B. A New Design

1. Architect

2. Materials

a. Lumber or brick

b. For cooking

c. Other

V. Finding workers
A. Cooks
B. Waiters, cleaning people

C. Estimate of payroll
VI- Conclusion


For other writing, the paragraph outlines are not needed. I included “III. B Parking” because a local restaurant is on very busy 3rd street and there were car accidents so the restaurant had to close down about a week so that the parking problem was fixed.

“II. A Competition” functions as a topic sentence under “II. Competition” and as a focal sentence to the paragraphs about McDonalds, Burger King, Wendy’s and Dairy Queen.” This works for each section of the outline that has sub-sections.

Details

The paragraphs in this paper could easily be filled with details, but not just students but also many national political columnists fail to use them. I remember one who wrote how proud he was about convincing a black man that police kill white men and than they do black. He did not give any numbers, nor did he put that in the context of the percentage of the population of white and black. In the model papers on the KISS site illustrate what kind of details for each assignment.

The Question about Paragraph Length

Every semester I asked students how long a paragraph should be. Some students responded that they were taught from three to four sentences; others said five to six. Determining paragraph length in terms of sentences is ineffective. Some college students average ten words per sentence; others, twenty five. Four sentences at ten words per average forty words per paragraph. Four sentences at twenty five words results in a hundred words per paragraph—a significant difference. One semester I had students study paragraphs (in terms of words) in a variety of publications. Paragraph length really depends on whom one is writing to. Magazines for truckers averaged around fifteen words per paragraphs; for the Atlantic the number is significantly higher. In other words, paragraph length depends on what readers accustomed to. The purpose of indentations is to give the reader a “look-away” chance.

Because college students have to use a computer, I told my students that there should be from two to four indentations per page. If they do that, they will be in the range of what college professors are accustomed to. That solves the problems with counting sentences, but primary students probably hand-write their papers. Given that, I must leave the question of paragraph length to their teachers. Sorry about that, but I’m open to suggestions.
